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limes Hardy. John Absolon, W. L. Leitch, J. W. Whymper, and 
Charles J. Staniland. are also creditably represented. 

Water-Colour Society of London.— Visitors to the present exhi- 
bition will have but a melancholy pleasure in looking at a collection of 
the last works, sketches and studies of the late G J. - 
pencil was instinct with beauty, it was his ; and, if 



Pinwell. 



If ever a 
Art-career 
boked brTghtand promising, it assuredly did so in his case. The thirty- 
three sketches on the screen show Mr. Pinwell in most of his phases, 
both as to subject and colour ; and if the visitor's eye light her- — ' 



and 



there on a weakness, let him remember the declining state of the author's 
health, and turn to the works which show his strength and beauty. The 
worthy President, Sir J. Gilbert, A.R.A., appears on the walls in con- 
siderable force, and on the screens he is largely represented. Under the 
latter head come his ' Studies for Pictures.' Each of these frames con- 
tains three subjects, in black and white, of the usual chivalrous and stir- 
ring kind. Among his finished drawings is his ' Reconnoitring,' which 
shows halted cavaliers gazing across the country while their two comrades, 
on their knees, examine the map spread out before them on the ground. 
But, for artistic treatment, ' Prince Henry and Falstaff' is preferred. 



OBITUARY 



ELUNDGREN.— This well known artist, who was a prominent 
. member of the English Society of Painters in Water Colours, died 
suddenly in Stockholm, Sweden, on December i6th. He was in his 
sixtieth year. The Athenaum gives a brief sketch of his career as fol- 
lows : " His first introduction to England seems to have been due to Mr. 
John Phillip, who met him at Seville in 1851 ; in 1853 he came to Lon- 
don. He received his Art-education in Paris, where he remained more 
than four years ; he afterwards resided for about as long a time in 
Italy, and five years in Spain. Among his numerous works are seve- 
ral which were produced for her Majesty, and which have not been 
exhibited. The sketches he made in India, while with the staff of 
Lord Clyde, were lately sold by Messrs. Christie, Manson & Woods- 
About 1861 the King of Sweden made him a Knight of the Order of 
Gustavus Vasa. He was a most amiable man, a good linguist, and high- 
ly accomplished in many ways. His loss is deeply regretted by a large 
circle of friends. Two books by him were lately published in Stockholm, 
being ' Letters from Spain,' and ' Letters from India.' " 

Arthur Boyd Houghton. — It is not a little strange that within a pe- 
riod of six months death should have taken away three English artists in 
the very prime of their lives, who began their career almost about the 
same time and in the same manner, and whose art has been characterised 
throughout by a similarity of feeling and expressive style : Frederick 
Walker, A.R.A., George J. Pinwell, and Arthur B. Houghton, who died 
on the 23rd of November last, were, it may be said, disciples of the same 
school. Each of these artists made his mark by drawing on wood be- 
fore he became known to the public as a painter ; and each in due time 
was elected into the Society of Water-Colour Painters. 

Neither in subject nor in manner of treatment are Mr. Houghton's 
paintings, generally, of a character to attract the attention of the many, 
though his genius is not for a moment to be disputed. Affecting much 
the mediaeval style, he carried it out to an extent that gave his works a 
peculiarity which, to most eyes, was far from agreeable ; then, too, his 
subjects often made no appeal to one's feelings and sympathy, as, for ex- 
ample, his two pictures exhibited last year from the " Arabian Nights," 
' The Enchanted Horse ' and ' The Transformation of King Beder.' In 
■ the earlier part of his career he exhibited several oil-pictures at the Roy- 
al Academy.; for example, in i86i, ' A Fisher,' and ' There i' the Sands ; ' 
in 1864, ' The Mystery of Folded Sleep ; ' in 1866, ' Mending the Jack-in- 
the-Box;' others followed in succession down to 1870, from which year 
he appears to have confined his labours to water-colours. 

Mr. Houghton died at the age of thirty-nine ; he was the fourth son of 
the late Captain Houghton of the Indian Navy. 

Paul Lauters.— The Belgian papers announce the death of Paul 
Lauters, in November, after a long illness, at the age of sixty-nine years. 
He was one of the most distinguished landscape-painters in water col- 
ours in Belgium, and held one of the professorships in the Academic des 
Beaux Arts of Brussels. His works (among which must be classed some 



oil-pictures) are characterised more by a refined feeling for Nature and 
delicate representation than by brilliant colouring and force of manipula- 
tion. In the Brussels water-colour exhibition of the last year were seve- 
ral of his pictures, good examples of his pencil, though executed under 
much bodily suffering. M. Lauters contributed two landscapes to the 
English International Exhibition of 1862 — ' A View in the Pyrenees,' 
and ' A View in the Forest of Mariemont.' The decoration of a Cheva- 
lier de TOrdre de Leopold was conferred on him some time since. 

George Bolton Moore. — The death of this artist, in the seventieth 
year of his age, occurred in the month of November last^ In seasons 
long gone by Mr. Moore occasionally exhibited pictures, chiefly of foreign 
scenery, at the Royal Academy ; his last work hung there, ' Monument 
of Lord Norris, Westminster Abbey,' was in 1859. For some time Mr. 
Moore was engaged, we believe, as teacher of drawing in the Military 
Academy, Woolwich, and at University College, London. Two useful 
educational treatises of which he was the author, " Perspective, its Prin- 
ciples and Practice," published in 1850, and " The Principles of Colour 
applied to Decorative Art," in the year following, were favourably received. 

Albert Jacquemart. — The death of Albert Jacquemart, towards 
the close of last year, is a serious loss to Art in general, mostly .so to 
ceramic Art, which he had made his special study. He was born in 
Paris in 1808, and early entered the Ecole des Beaux Arts, where he de- 
voted himself to drawing ; and his fine anatomical studies exhibit an 
accuracy of expression and precision of drawing which have descended 
to his son, M. Jules Jacquemart. Entomology, botany, and conchology, 
were his first studies, and in 1841 he published the " Langage des 
Fleurs," and other botanical works. It was not till 1861 that M. Jacque- 
mart put forth, in conjunction with M. le Blant, his " Histoire Artistique 
Industrielle et Commerciale de la Porcelaine," and in 1873 his " Histoire 
de la C^ramique ; " the latter being the three volumes of the " Merveilles 
de la C^ramique," enlarged and rewritten. His habit of classifying 
natural products by orders and families led M. Jacquemart to introduce 
the same system in the study of ceramics, and though some of his Orien- 
tal classifications have been considered open to criticism, yet M. Jacque- 
mart has produced the most useful, complete, and learned dissertations 
upon the art which have yet appeared, and his works are text-books 
on the subject. 

M. 'Jacquemart lately retired from the Ministfere des Finances, in 
which he had worked since 1826, to give himself wholly to his favourite 
studies, and took an active part in the organisation of the several Exhi- 
bitions of the Champs-Elysee, the retrospective of 1865, that of " travail " 
of 1867, Oriental of 1869, and the Oriental section of the Museum of 
Costume. With great simplicity of character and singularly-retiring 
modesty, M. Jacquemart never sought the place to which his learning 
entitled him, and when latterly Government made some recognition of 
his long and persevering labours, the distinction may be said to have 
been " thrust upon him," rather than of his own seeking. 



NOTES. 



J THE STUDIOS.— R. Swain Gifford, who recently returned from 

a sketching tour in Northern Africa, has already produced some 

ed" Th P"^'"''^^ "Ifawn from the semi-barbarous countries which he visit- 

the n -^ ^^^^ '° ^^ ^ peculiar fascination connected with Art-study in 

orient, and our American artists are devoting much attention to it. 



Mr. Gifford has made two visits to Morocco and the neighbouring coun- 
tries bordering on the Great Desert, and has extended his trips well into 
the interior. His portfolios are filled with all kinds of picturesque ma- 
terial, comprising studies of figures, architecture, and landscape views, 
many of which are of extraordinary beauty. When looking over a 
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portfolio of Oriental sketches in which the bright costumes and brilliant 
atmospheric effects of tropical countries are portrayed, one can readily 
understand why an artist who has once visited these scenes is anxious to 
go back and refresh his senses with such pleasant studies. Since Mr. 
Gifford's return he has devoted most of his attention to water-colour 
drawing, in which medium most of his studies were made. During his 
latest trip to Northern Africa he passed through France very leisurely, 
and made many sketches. In Brittany he found much material for his 
pencil, and one of his recent drawings portrays a wayside scene at 
Gironde in that province. It is a charming rural view with a roadway 
in the foreground, partly in shadow, and a massive windmill in the mid- 
dle distance. The treatment of the subject is broad, and its colouring 
is expressive of the greatest harmony. From the harbour of Venice he 
has a delightful scene looking towards the city, with gondolas filled with 
gaily-costumed people floating with the current in the foreground. There 
is a delicious feeling of quiet pervading the scene, and its expression of sen- 
timent is very impressive. The gondolas and the bright-tinted costumes 
are reflected in the quiet water ; and in reproducing this effect the oppor- 
tunity for the use of strong tones of colour was very great, and this inci- 
dent has been taken advantage of to its fullest extent, and the result is a 
work of marvellous force and beauty. In Algeria, Mr. Gifford passed 
some weeks at El Kantara, in the province of Constantine. This is the 
first inland neighbourhood where the palm-tree is found in a wild state. 
Near the coast it is only grown in the gardens. It is also on the 
border of the Great Desert. One of his most elaborately drawn studies 
portrays a view near El Kantara with a grove of palm-trees and a sterile 
mountain-range in the background. The scene is picturesque in its 
natural features, but its brilliancy is increased by the introduction of a 
caravan and Moorish horsemen who have apparently just entered the 
oasis from the sterile mountain-pass in the middle ground. The local 
colour of the region and its peculiar atmospheric effect are apparently 
rendered with much force. Another interesting subject relating to the 
customs of the country gives a view of the market-place in Tangier, 
with a group of market-men encamped in the early morning light, and 
awaiting the hour when business is to commence. The picture is 
painted in a cool grey tone, and is delightful in expression. 

One of the latest works from the easel of Prof. John F. Weir repre- 
sents the interior of a library, with the figure of an old gentleman 
seated at a window reading. There are a palette and brushes on a 
table, and other evidences of the artistic taste of its occupant scattered 
around the room. The pose of the figure is easy, and the quiet lines 
of the face and its expression of dignity are suggestive of a life well 
spent. The figure is not a portrait in a strict sense, but it suggests 
the idea that the artist when putting it on the canvas had in his mind 
the form of his venerable father. Prof Robert W. Weir, of West Point, 
and the likeness is very striking. The drawing is well studied and 
every detail is carefully painted. The colours are harmonious but sub- 
dued in tone, as if the artist in his interpretation of the scene was 
fearful of disturbing the serenity of the figure. If this may be called 
a portrait-picture, we feel assured that it will be admired as such, not 
only on account of the interesting character of the subject, but also 
for its conservative and thoughtful treatment. 

Detaille's ' Le Regiment qui passe.' — ' Le Regiment qui passe' 
by Detaille, of Paris, recently received at the Corcoran Gallery of Art, 
Washington, is a work of striking character. It was in the Paris Expo- 
sition of 1875, also at Brussels, whence it was brought to its perma- 
nent abiding-place. At the close of a snowy, wet December day, a 
regiment of the line is passing along the Boulevard near the Porte St.- 
Martin. The solid mass of soldiery fills the centre of the street, the 
band playing, and a gigantic drum-major striding in front of the drum- 
corps. Contrasted with these serried lines of the military are troops of 
workmen, gamins and schoolboys, marching along on either side, in ad- 
vance, while the trottoirs show well-dressed groups of men and women, 
admiring the pageant, some of them holding up their children to erijoy the 
sight. Beyond these are omnibuses and fiacres loaded with cloaked 
and umbrellaed passengers, and above these vehicles loom up and dis- 
appear gradually in the misty air lofty buildings snow-covered. To this 
fine architectural vista a good effect is given, by the imposing forms of 
the Portes St.-Martin and St.-Denis. As a portrait of that section of the 
Boulevard, it is perfect in all its details. The charm of the picture lies 
in the great diversity of character in the groups heading the regiment. 
The groups of schoolboys, shawled and muffled, and the bakers' appren- 
tices with trays on their heads, seem inspired with the music. A 
sergent de ville's lounging attitude well contrasts, with the motion of all 
the surrounding figures. A man dragging a hand-cart and looking aside 
at the procession is a marvel of close observation and of fine drawing. 
The sturdy form of Meissonier, the artist, is seen in the right corner, 
gazing at. the scene so well rendered by his great pupil ; and a fine 
touch of Nature is seen in the little muddy dog trotting in the middle of 



the street, the yellow Parisian mud of which, mingled with snow and 
streaked with ruts, is painted to the life. The picture is painted in a 
subdued grey tone that admirably renders the wintry aspect of the scene. 
The size is four feet square. 

Boston Art-Club. — The annual Winter Exhibition of the Boston 
Art-Club was opened by a reception on January 12th, and to holders 
of tickets the next day. It comprised fewer foreign and more na- 
tive works than usual, and, while less various and striking than the 
exhibition of last spring, was a worthy display of Boston taste in 
selecting and Boston talent in conceiving and executing works of Art. 
The loaned pictures comprised works of Colman, Verboeckhoven 
(whose pictures are very much affected by Boston connoisseurs), Hub- 
ner, Martinetti, Le Jeune, Merle, Musin, Vedder, Vertuni, Waller, and 
some others. Among the more striking new pieces are several by 
Inness, whose landscapes lose nothing in fineness of tone and skilful 
colouring as he progresses. Inness must be confessed to be, in some 
respects, the first of Boston landscape-painters, for he seems to be 
more happy at once in seizing upon good subjects and in treating 
them so as to attract the attention of the cursory spectator than his 
more famous rival. Hunt. In this exhibition Inness has a very fine 
scene at Etretat, Normandy, which calls forth all his power as a mas- 
terly colourist ; and there are smaller landscapes of his, one represent- 
ing a group of Italian pines, and another a smiling Massachusetts 
rural scene. Hunt has a characteristically bold and rough landscape 
sketch ; and beside this hangs a Bierstadt, a California canon, which 
is certainly very far from being in the artist's happiest style. ' A 
Venetian Sunrise,' hazy, golden, and highly imaginative, is George L. 
Brown's contribution. There are portraits by Hunt and the young 
Ohio artist, Duverneck, whose portraits were so highly esteemed last 
year. Edgar Parker sends a charming cabinet picture of a blond 
demoiselle ; and some of Langerfeldt's water-colours are very attractive 
for their finish and fidelity. Bellows is represented by only a single 
picture, ' The Village Road ; ' this is so good as to make one regret 
that he has nothing else to display. Every year the number of lady- 
artists whose works appear on the walls of the Art-Club increases. 
There are some this year which reflect credit upon the progress of 
the gentler sex in the arts. Such are Miss Becket's ' By the Brook- 
side,' soft, quiet, gentle, and thoroughly feminine in treatment, and 
showing rather the promise than maturity in skilful colouring ; Mrs. 
Darrah's marine landscapes, one of them quite spirited ; and Miss 
Booth's vivid representation of ' January ' — a January very unlike the 
example immediately before us. Young Longfellow shows some pro- 
gress in landscape painting ; and De Blois has a pleasing French 
' Twilight.* Among the attractions are several fine charcoal views by 
Key. The exhibition as a whole is interesting and well worth visiting. 
William Page is painting a portrait of President Eliot, of Harvard 
College, which will be exhibited in Boston when completed. 

San Francisco Art Association. — At the December meeting of 
the San Francisco Art Association, held for the purpose of distributing 
prizes to the successful pupils in the School of Design connected with the 
institution, the director, Mr. Virgil Williams, made an address in which 
he spoke of the organisation of the society and gave a sketch of its work, 
in substance as follows : 

The San Francisco Art Association was founded in 1871 by a number 
of well-known artists and gentlemen, whose taste and culture created in 
them an interest in Art. Prominent among the latter was the late "Ben- 
jamin P. Avery, United States Minister to China. The Association and 
the school are both greatly indebted to him for his unfailing sympathy 
and encouragement. By spontaneous action the directors decided to 
link his name with the fortunes of the school by calling the gold medal 
awarded in painting the " Avery Medal," feeling that in thus honouring 
the illustrious dead they also honoured the school. The other gold 
medal, awarded for excellence in drawing, they decided to call the 
" Alvord Medal," in appreciation of great services and the almost paren- 
tal care with which the worthy president has watched over and protected 
the organisation. During the first year the average number of pupils 
was fifty-eight ; average daily attendance, forty-three. Second year, . 
average number of pupils, sixty-one ; average daily attendance, forty- 
five. Number of drawings in the present exhibition, six hundred 
and two. Number of oil-studies, one hundred and thirty-four. The 
expenses of the school for the first year, including furniture, advertising, 
salaries, &c., amounted to $4,229.80 ; second year, to date, $3,184.84 ; 
total, $7,414.09 ; receipts, $6,487.53 ; deficit, $926.56, assumed by Art 
Association. 

In our notice of " Household Art in Chicago," in the January jiumber, 
we gave Mr. P. B. Wight's name as Wright^ and also the name of Mr. 
James Legge as Degge. We should also have acknowledged our indebt- 
edness to Mr. Wight for the substance of the letter-press material. 



